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than‘art. This was the reason he gave
for staging Pain Couture instead of the
fashion retrospective first proposed
by Cartier. But for all its novelty, dis-
covery and whimsicality, Pain Couture
is a pragmatic undertaking. At the age
of 52, Gaultier is no longer anyone’s
‘bad boy’; he has run his own label at
a profit since ‘91 and last March joined
the staid house of Hermes as Artistic
Director.

A top-shelf saddlemaker from the
1830s, Hermes is currently one of the
world’s top luxury brands, particular-
ly famous for exquisite leather goods
and silks. Pain Couture ran during
both of Gaultier’s first two collections
there, each of which he used to
emphasise the roots of the house.
(Think corsets made like saddles,
cinched in front with silver padlocks
or svelte riding-jackets sculpted out
of shiny crocodile.)

By aligning his own art with a
craft France celebrates daily, Gaultier
suggests he is at heart a man of the
great traditions. (This is despite his
kilts, Madonna's conical bras and his
role presenting TV's Eurotrash.) Pain
Couture cleverly gives weight to his
industry’s firm contention that haute
couture is a national need, as vital
to French identity as the baguette.
CYNTHIA ROSE

ANDREAS FABIAN:

WORK IN PROGRESS

Galerie SO, Solothurn, Switzerland
30 October — 27 November 2004
Catalogue: Form (...) Handlung, £19
To the untrained eye - as opposed to
that of the experienced maker - the
process of wrestling an idea through
from start to finish, of engaging with
material and technique, is not always
apparent.The serene beauty of the
finished object on display in a gallery
can belie the saga of its creation.In

a reversal of usual gallery practice,
what was on display in the window
of the Galerie SO were the sources of
inspiration — rather than the finished
object. The eclectic collection of
found utensils was a declaration

that this show was about work in
progress. Andreas Fabian has chosen
to investigate the nature of process,
to deconstruct the creative act by
focusing on a single familiar form -
the spoon.This was an interrogation
of an object that we use everyday,
without thinking. What is a spoon
for? How does it perform its base
function as eating utensil? What are
its component parts and how do
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‘Spoon’, Andreas Fabian,
Inox stainless-steel
alloy, porcelain, rubber,
13.5cm, 2004

they fit together? How is a spoon
used, and who uses it? What role
do spoons play in systems of social
etiquette and display?

The exhibition was in no way
didactic. There were no explanatory
text panels, no indication of where
one should start to participate. The
objects themselves told the story,
testimony to the spirit of enquiry of
their creator. A series of organic plas-

ter forms are casts taken from the
bowl of a spoon tilted at various
angles. An open-ended fold of silver
challenges the user to scoop up and
retain liquid, testing their ability to
maintain the exact level of balance
required to perform the feat.The
handle of a found silver spoon has
been beaten to an exaggerated
length, all the better to feed a loved
one.The theme of sharing, of eating

reviews

from the same plate, was evoked in
vacuum-formed plastic dishes that
retain the imprint of two spoons.

In several instances the spoon was
dissected into its component parts
- the handle was separate from, but
laid out in juxtaposition to the bowl.
Suddenly the bowl of the spoon was
scaled up to form an impressive silver
vessel. The next spoon form was com-
pletely flattened out, with just the hint
of the beginnings of a bowl form as
the silver starts to curl up.The same
idea was then scaled down and
repeated in a series of eight.

Many pieces were not for sale.
They were listed as models, or as
loans from private collections.In
a smaller room at the rear of the
gallery there was a retrospective
of finished work that pre-dates the
more recent experiments. However,
the questioning attitude was appar-
ent in these pieces too, that of inves-
tigation of form and of use. Fabian
curated the exhibition himself, in col-
laboration with the gallery owner,
Felix Flury,and a team of colleagues
from the metalwork and jewellery
department where he teaches in
Buckinghamshire. He was anxious to
set up an open framework to allow
each individual to engage with the
work in his or her own way.While
there was plenty of discussion hap-
pening during the opening,ina
number of different languages, the
exhibition itself could be read as a
conversation without words (this
approach chimes with the stated
ethos of the gallery, to provide a
venue for artistic discussions about
the importance of things). Flury
extends the artistic discussion
beyond the gallery walls, beyond the
small baroque town of Solothurn, via
catalogues - citing in this one Jean
Baudrillard’s semiotic analysis of
things, The System of Objects, first
published in 1968.While the idea
that objects can act as language is
not new, this exhibition offered a par-
adigm of theory in practice. The cata-
logue is beautifully produced, with
essays that articulate in words the
ideas embodied in the work, but it
can never really substitute for read-
ing the objects first hand.(There are
plans to bring the exhibition to the
Millennium Galleries in Sheffield.)
KATE MCINTYRE
Andreas Fabian and Galerie SO exhibit in
Collect 2005 at the Victoria and Albert
Museum, Cromwell Road, London SW7 2RL,
(020) 7806 2512, from 12-17 January 2005.
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